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THE MUSEUM’S MOBILIZATION FOR VICTORY, 1943 


Exhibitions Bearing Directly on the War Effort: 
The Road to Victory . . . . February 18 - March 14 
Circulated by the Museum of Modern Art. 
R. A. F.on the Target . . . . . August 31 - September 9 
In cooperation with the Air Corps Cadets of Western Reserve 
University and Fenn College. 
Artists for Victory, Inc.: Posters . September 10 - September 26 
Artists for Victory, Inc.: Graphic Arts . October 1 - October 31 
Our Navy in Action . . . . November 2 - November 28 
Circulated by Navy Department, U. S. Government. 
Informational Exhibitions on the United Nations: 
Contemporary Art of the Western 
Hemisphere . . . December 8, 1942 - January 10, 1943 
In cooperation with the Cleveland Council on Inter-American 
Relations. Circulated by The International Business 
Machines Corporation. 
New Prints from Latin America . . January 13 - February 2 
Circulated by The Riverside Museum. 
Art of the Americas... « March 1g - April 11 
Inter-American Pheeemenbie Salon . . . Juneg- June 20 
Circulated by the Pan-American Union. 
European Rooms in Miniature 
by Mrs. James Ward Thorne . October 1 - November 28 
Circulated by the Art Institute of Chicago. 
The Museum as a Training Center for Soldiers: 
The auditorium is used by the Air Corps Cadets of Western 
Reserve University for all purposes of instruction where movie 
and sound equipment are needed. 
Cooperation with the Cuyahoga County Council for Civilian Defense— 
services of staff members made available by action of the Board of Trustees: 
Chairman of the Civilian Camouflage Committee . Milton S. Fox 
Director of Artistic Services « « « « Milton So Fox 
WILLIAM M. MILLIKEN 


WHAT IS ART? 


What kinds of thing does an art museum bring to its public? Many more 
kinds than is commonly realized. There are still people who think of “art” 
as consisting only of oil paintings and marble statues, made by long-haired 
Bohemians in garrets, and of water colors made by young ladies in search 
of genteel amusement. Painting and sculpture, to be sure, are still important 
features in an art museum; but there is much besides. (Of the many different 
kinds of painting and sculpture, and of people who make them, there is no 
space to write here.) 

Webster’s Dictionary defines art in several ways, some broad and some 
narrow. Art can include applied science, as in speaking of the “art of war.” 
It can include music and literature, as “the application of skill and taste to 
production according to esthetic principles.” Often it implies only the visual 
arts, appealing to the sense of sight, and these are the main province of the 
art museum. 

Besides the painting and sculpture, the ancient weapons, tools and armor 
which it shows, the art museum takes notice of a wide range of contemporary 
fields, covered by the term “visual arts.” These include the graphic arts 
(drawing, engraving, etching, lithography, and others); architecture, interior 
design, and city planning (now receiving much public attention); landscape 
design, garden art, and flower arrangement. The term “handicrafts” covers 
a variety of handmade products, such as furniture, ceramics, glass, metal, 
textiles, leather, and plastics—provided they have some claim to visual 
beauty as well as use. “Art in industry” covers the application of artistic 
design to countless machine-made products, from ash trays to airplanes. 
Clothing and accessories for personal wear, such as jewelry, form a large field 
in themselves. “Commercial art” includes advertising in print, pictures, 
displays, and motion’ pictures, as well as packaging. Printing and publishing, 
especially of books and magazines, is another wide field for the artist. Photog- 
raphy and motion pictures, with television ahead, are especially popular in 
the United States. “Theater art,” in its visual branches, can incorporate all 
these and other arts, such as pantomime, stage design, lighting, and costume, 
and the visual side of marionettes and ballet. “Art in war” includes camouflage 
and techniques of visual propaganda. New mediums such as neon lighting 
are constantly being developed. 

The active art museum of today seeks to bring all of these to its public, 
through exhibits, lectures, and publications; not indiscriminately, but select- 
ing what seems most important. It does not forget its primary duty as 
custodian of the old masters, in welcoming the new. In fact, it seeks to show 
the relation between old and new, and to place the rich resources of tradition 
at the service of the modern artist. It shows the student what vocations 
in art lie open to his choice. It presents a showroom for the modern artist 
and a forum for rival critics, where new movements can be viewed and 
judged under fair conditions. THOMAS MUNRO 
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FRIDAY EVENING PROGRAMS! 


Museum Auditorium FREE TO THE PUBLIC For hours see Note 2. 


*October I 
*October 8. 


*October 15. 
*October 22. 


October 29. 


November 5. 
November 12. 


November 19. 
December 3. 


December Io. 


December 17. 
January 7. 


January 14. 


Lectures, Music, Films? 


. MAYERLING, a film with Charles Boyer, Danielle Dar- 


rieux; music by Arthur Honegger. 

THE LOWER DEPTHS, Maxim Gorky’s famous play 
made into a film by Jean Renoir. 

THE ETERNAL MASK, a film of fantasy. 

YELLOW CRUISE, a sound film of the Citroén expedition 
from Beirut to Pekin, 18,000 miles across Asia. 

BRAHMS CYCLE I, Chamber Music, Walden String 
Quartet; Mary U. Bennett, piano. 

THORNE MINIATURE ROOMS, European Series, a 
lecture by William M. Milliken, Director, The Cleveland 
Museum of Art. 

CITY PLANNING IN PRACTICE, a lecture by Joseph 
Hudnut, Dean, Graduate School of Design, Harvard Univer- 
sity, Cambridge, Mass. 

BRAHMS CYCLE III, Chamber Music, Walden String 
Quartet; Walter Blodgett, piano; George Rowe, clarinet. 
BRAHMS CYCLE IV, Chamber Music, Walden String 
Quartet; Erich Leinsdorf, piano; George Rowe, clarinet. 
RUSSIA RECLAIMS HER CULTURAL HERITAGE, 
a lecture by Lydia Nadejena, Former Consultant, Moscow 
Expeditions for Restoration of Religious Art. 

BRAHMS CYCLE V, Chamber Music, Walden String 
Quartet; George Rowe, clarinet; Walter Blodgett, piano. 
BRAHMS CYCLE VI, Chamber Music, Walden String 
Quartet; Mary U. Bennett, piano. 

RECENT LATIN AMERICAN ART, a lecture by René 
d’ Harnoncourt, General Manager, Indian Arts and Crafts 
Board, U. S. Department of the Interior. 


1 All events subject to change. See newspapers and monthly Museum Bulletins. 

2 Starred events at 8.00 p.m.; others at 8.15 p.m. An additional showing of each film will be given 
at 2.00 p.m.. open only to Museum Members and Film Fund Contributors. Members receive 
first choice of seats at all Friday evening programs, before public is admitted. 
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January 


21. THE ROLE OF ART IN POST-WAR WORLD TRADE. 


(Speaker to be announced.) In co-operation with the Cleve- 
land Advertising Club and The Cleveland School of Art. 


January 28.SOME CULTURAL TRENDS IN THE PACIFIC 


ISLANDS, a lecture by Margaret Mead, Associate Curator 
of Anthropology, The American Museum of Natural History. 


SUNDAY AFTERNOON PROGRAMS 


FREE TO THE PUBLIC 


Gallery Talks and Guidance > 


Every Sunday afternoon, through May, 1944, there will be a talk in one of the 
Museum galleries at 3:00 p.m., on a subject to be announced. Mrs. Marguerite 
Munger and others will be on duty as gallery guides on Sunday afternoons. 


Auditorium Lectures and Other Programs 
(Starred events at 3.00 p.m.; others at 3.45 p.m.) 


September 26. 


*October 3. 
*October Io. 
*October 17. 
*October 24. 


October 31. 
November 7. 


November 14. 
November 21. 
November 28. 


December 5. 
December 12. 


December 19. 


January 9. 


January 16. 


MUSIC OF THE ROMANTICISTS, a program of music 
presented by The Record Group. 


THE LADY VANISHES, Hitchcock mystery film. 
THINGS TO COME, H. G. Wells’s film of the future. 
HALLELUJAH, King Vidor’s historic all-Negro film. 
CHAFLAN’S MILLIONS, Mexican film farce. 


THORNE MINIATURE ROOMS; European Series. 
Five lectures: 


by ‘Blanche Sudlow, Curator of Thorne Miniature Rooms. 


by William M. Milliken, Director, The Cleveland Museum 
of Art. 

by Victoria Ball, Assistant Professor, Western Reserve 
University. 
by I. T. Frary, Membership Secretary, The Cleveland 
Museum of Art. 


by Thomas Munro, Curator of Education, The Cleveland 
Museum of Art. 


READINGS OF GREAT PLAYS (to be announced). 
AN AFTERNOON WITH BACH, a program of music 
presented by The Record Group. 


CHRISTMAS PROGRAM, by the Recorder Ensemble of 
Hiram College; Francis W. Proctor, Director. 


TWENTIETH-CENTURY MUSIC, a program of music 
presented by The Record Group. 


THE INDIGENOUS ARTS IN THE NEW WORLD, a 
lecture by René d’Harnoncourt, General Manager, Indian 
Arts and Crafts Board, U. S. Department of the Interior. 
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*January 23. THE THREE MUSKETEERS; film; Douglas Fairbanks. 


January 30. AMERICAN DECORATIVE GLASS, alecture by Katheryn 
Dorflinger, Instructor, The Cleveland Museum of Art. 


Radio-Phonograph Programs 
Dorotuea Doic 


Sundays, from 2.00 to 5.00 p.m., the Class Room is open for visitors to enter 
and leave as they wish. Important broadcasts are played, and are supple- 
mented by musical recordings. 


Informal Organ Recitals 


Wa ter BLopcettT 
Curator, Department of Musical Arts, The Cleveland Museum of Art 


From October through May, a half-hour of organ music will be given in the 
Garden Court every Sunday afternoon at 5.15. 


WEDNESDAY MUSIC PROGRAMS 


FREE TO THE PUBLIC 


At 8.15 p.m. 
October 20. CENTRAL EUROPEAN COMPOSERS, a program of 
music presented by The Record Group. 
November 3. BRAHMS CYCLE II, Lieder recital by Bruce Foote, 
Chicago. 
November 17. SCENES FROM THE OPERAS, a program of music pre- 
sented by The Record Group. 


January 12. BRAHMS CYCLE VII, secular choral music by the First 
Unitarian Church Choir. 


January 19. DANCE RECITAL, by Lenore Pasch; Vivien Harvey 
Slater, accompanist. 
ORGAN RECITALS by members of the Northern Ohio Chapter, 
The American Guild of Organists. 
October 6. Leo Holden, Oberlin Conservatory of Music, Oberlin, Ohio. 


November Io. Russell Gee, Western Reserve University, Cleveland, Ohio. 
December 1. Walter Blodgett, Curator, The Cleveland Museum of Art. 


CLUBS AND COURSES FOR ADULTS 


Free to members (except $5.00 members), and to one additional adult in 
immediate family; terms for non-members on application. Attendance of eight 
required. Further information and registration at the Educational Office, 
GArfield 7340. Service men and women admitted free. 
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AMATEUR SKETCH CLUB, by Milton S. Fox. Wednesdays, 8.00-9.30 
p-m., beginning October 6, 1943. (Drawing; painting; demonstrations.) 
THE ARTS OF LATIN AMERICA, by Margaret Fairbanks Marcus. 
Eight Wednesdays, 7.30-9.00 p.m., beginning October 6, 1943. 

THE CRAFT CLUB, by Marie Riggins. Wednesdays, 7.30-9.00 p.m., 
beginning October 6, 1943. (Photography; clay modeling; ceramics.) 
CULTURAL BACKGROUNDS FOR SOCIAL STUDIES UNITS, by 
Ann V. Horton. (Credit at W. R. U.) Wednesdays, 7.00-9.00 p. m., beginning 
October 6, 1943. 
MUSEUM SATURDAY MORNINGS, by I. T. Frary and Marguerite 
Munger. Saturdays, 9.40-11.40 a.m., beginning October 16, 1943. 

- MUSIC APPRECIATION, by Dorothea Doig. Saturdays, 10.45-11.45 
a.m., beginning October 16, 1943. 

THE PSYCHOLOGY OF ART AND ART EDUCATION, by Thomas 
Munro. (Credit at W. R. U. Graduate School.) Tuesdays, 4.15-6.00 p.m., 
beginning October 5, 1943. 

SATURDAY AFTERNOON ART CLUB FOR AMATEURS, by Price A. 
Chamberlin. Saturdays, 2.00-3.30 p.m., beginning October 2, 1943. 
STYLISTIC ANALYSIS: HISTORIC STYLES IN VARIOUS ARTS, by 
Thomas Munro. (Credit at W. R. U. Graduate School.) Thursdays, 4.15-6.00 
p-m., beginning October 7, 1943. 

UNDERSTANDING CHINA: YESTERDAY AND TODAY, by Margaret 
Fairbanks Marcus. Six Fridays, 10.30-12.00 m., beginning December 3, 1943. 


Special Group Visits and Meetings 


Arrangements can be made for special Club visits to the Museum, and for 
meetings, talks, or study groups in the Museum or outside. Apply to Mar- 
guerite Munger, Supervisor of Club Activities, or to the Educational Office, 
GArfield 7340. 


ACTIVITIES FOR YOUNG PEOPLE 


Classes for Members’ Children 
SATURDAY MORNINGS FROM OCTOBER 16, 1943 THROUGH MAY 6, 1944 


Instruction in drawing, painting, modeling, and art appreciation, in Museum 
studios and galleries. Occasional stories and music for illustration and compar- 
ison; special auditorium programs. Games for younger children. Aims: general 
cultural development and enjoyment for all; fundamentals for the few pros- 
pective artists. 

Classes are divided according to age levels from six to sixteen, and meet 
from 9.30 until noon. Parents may attend lectures at the same time (see adult 
courses). Special arrangements for lunches may be made for those who wish 
to stay for the 2 o’clock auditorium program. Early registration recommended 
(if possible before October 9) at Membership Department, any time except 
Saturday afternoons and Sundays. 
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Cartoon and Costume Club 


Open to boys and girls ten years of age and over, children of members. 
Drawing in Museum studio, with materials supplied. Special opportunities to 
study Museum examples of cartoon and caricature by old and modern 
masters, and of historic and modern costumes and textiles. Meets on Satur- 
day afternoons from 2.00 to 3.30, beginning October 16, 1943. 


Advanced Classes 


A limited number of talented children are admitted free to Saturday morning 
advanced classes in art, regardless of membership in the Museum. 


Open Classes for Non-Members’ Children 


Free to all children over six years. Meets Saturday mornings from 9.00 to 
12.00 throughout the year, including summers. Information at the office of 
the Department of Education. 


The Junior Museum 


Open free to all children for drawing, reading, and looking at pictures each 
Sunday from 2.00 to 5.00 p.m., and on weekdays when the Museum is open. 
Children may stay while parents attend Sunday auditorium lectures. 


Entertainments 


On Saturday afternoons from 2.00 to 3.00 p.m., beginning October 16, free 
entertainments for young people will be presented in the auditorium. These 
programs will consist of music, plays, marionette shows, and illustrated talks, 
and a special series of films of travel and adventure. For a monthly calendar 
of these events, apply to the Department of Education. 


MEMBERSHIP 


Anyone desiring to become a member of the Museum is invited to apply to 
the Membership Department. A member is given a card which admits himself 
and family to the auditorium in advance of the public; also, on request, tickets 
for guests. He and a member of his family are invited to all general receptions 
given by the Trustees to members. He receives a copy of the illustrated 
Bulletin. He and another adult member of his family who lives in the same 
household are admitted free to adult clubs and courses. Children in his imme- 
diate family are admitted free to Saturday morning classes in art and music. 
Registration in classes for children and adults is not extended to $5.00 
members. 


The Museum receives no support from taxation or other public source, 
but is dependent upon endowments, gifts, and membership dues for its 
maintenance. 


ARCHED HALL AND STAIRWAY 
English, Late XVIII Century 


EXHIBITION OF MINIATURE ROOMS 
by Mrs. James Ward Thorne 


Miniature rooms by Mrs. James Ward Thorne, lent through the courtesy 
of the Art Institute ‘of Chicago, will be on view from October 1 through 
November 28. 

One of these, an arched hallway and stairway from a house in London, 
shows the imprint of the classical influence which swept over the Continent 
and England, as well as the United States, after the excavations of Hercu- 
laneum and Pompeii in the mid-eighteenth century. The plaques below 
the candelabra and in the anteroom are Wedgwood, and in them the maker 
has used the classic scene as he did so many times in his jasper and basalt 
wares; the wall decorations show the medallion, urns and swags, all of which 
hark back to Greek and Roman times. The iron balustrade which appears 
through the doorway echoes the same simplicity; this, in itself, is an achieve- 
ment, reduced as it is to a one-inch scale. The house combines the talent 
and skill of two of England’s architects, Thomas Leverton and James Wyatt, 
who followed in the path of the Robert Adam, who, with his brother James, 
left the field of architecture to become a famous designer of furniture. 
Admission: Adults 25 cents HELEN S, FOOTE 

Children 10 cents 


